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(Summary)

The fundamental principle of dividing the types of things is that the classification must be
in the same logical starting point, and the logical starting points are different, so are the types
of things. There are various classifications of the poetic image language. The study on multi-di-
mensional classifications of the image language can be involved in the following several
aspects: the classifications from the perspectives of linguistic analysis, object attributes, artistic
techniques, and psychology etc..
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MAERET » HWADEE I ERR SR B HR 40, 803 A0 5 s B 4
A% TR B A4 T BB TR BN RSB S, AR GIEESERIES . WImpGERa) “Ahilks
B, PMRAKANR” C B8O (REV « BED) Py “AK” RS ERIES,
CREEET. MR PR CUK” ARG ERES . EIETER, WIS (PB.
Shelley) ] {z) (The Cloud) (FEL4H « W85, 2006 : 143), #Ff] “I bring fresh showers for the
thirsting flowers, From the seas and the streams” (FR&5 TP {Eas, MIRRE, IR, kT i B
WD) PRESIE T “seas” CRE) Fl “streams” GRuD NPAMFFERZIES, B%E5 “thirst-
ing flowers” (FWRIEA) AEGNHEERET.

22HEEBRIES

PrEEI S EEE S AR ESE S TS AT REAT SRS B8, WpaE R “ AR XBE
FIH, Rk AR (B GEHIZLTY), HPRERES “RRBEREE”  RkIEL AL )
BAEHEXNFNEYEERE R “BE7. “H7 R, RHARZESNE THSERES. %
ERR, W3 3E (P B. Shelley) 19 (k) (Song) (B&EEF, 2000 : 78), #— 14 “A widow
bird sate mourning for her love / Upon a wintry bough; / The frozen wind crept on above, / The freezing
stream below.” CHAE 5 0 i3 25 AR AR, A S AE L RIECK b s ORI B2 45,
VKV IPREKTE FIHEPRIED 1, MRIEF “A widow bird sate mourning” (R SRR ). “ The
frozen wind crept” CHF R 19 AR ) A 43 S B 5 6 6 5 0 S 8 A5 4065 19 33 821 RN Bl 1] “ sate

mourning” ", “crept”, XA ELIE S AISELRIES.

3. MK EEN AR

ARSI E BN EZIAE IO NS RS HS, RIS
HE AR, TR R SR 5 10 BRI AR, S

31 BRERIES

MFHEZ M TR AR PSS, ORFEX. W B F By A BR%SR%, i,
Ve Ry B ARSON, R CEESSENIIN, RRIEYISR I R ROk AR SRR R S
HERMESE, AR ERRRAENESE SRR ARERIES .

KEKRFW “HzH, HZFE WZE. nZF B2 %, EAREENEEXA RS 1K
S FAME ABBIER T2 2 UL AR SWIE S N B SIS MREIRAE . Wikl “)” AE%E
DGR R - AR (FRZE) b CRABBAE T, IR, BN FRET¥
FARFEE (GEH) iy SRR AR, JERTABZEE” BRIEAKRARE (F) 1 “mEs,
WA, KRCKT, HRMEDIET” %% DR HEERIE S WEERRE « SCEEAT
(P. B. Shelley) F (VGRA1) (Ode to the West Wind) ; H[Hi% ALK » ik (A. Pope) I (dit

=
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PR (An Essay on Criticism) 5 Je|H 7 AAFITAE/RTE (J. Masefield) 1] (VGRY (The West Wind)

REPCR SR T4k BN, DR UL ST E0 = A S M S 8 fi %, s A,
FEL Mupby FipE. s, AR R g . FRREE R O G R S B AR RS
WG, AEHEERRRIENESES WS B RES . WRGERFCP Y “iid” (gds
IRTABRINEE), “WEse” (R A, SRR “Uncle Tom” CHiiidi R AZ (1)
MN), “Dunkirk” (/R G, WEE AT, 1940 455 25 RFE /0 vk A B 45 T MOUs ,  th eiE:
T, WiFRTOR . AXERHD .

JeEEANZ B (J. Donne) B — i ZAETE (I HRE « ZLIE4) (4 Valediction: Forbidding
Mourning) GHEEFEE, 2000 : 18), ARpIILY . AR TG 2R, ZREXHEKASHAEH
. BN, MR T AR BRI K, BL “twin compasses” (R AE 4 REGR
SAET, HERBAE “Z 7. W NJCRIT Ok iy T R ) 799 JIA 32 50 PR SR B 75 47 - Ta) 1) 4 2
RS, LI T HEAR SRR BAH S BAHL T, AR e R % X ABEEE M
AL T R ARG B AR L BT HEAT 1R VA B TR R AR 23 RO AT o

SIMEERIEST

SR = Y v RN AP Tiib R b AT TRelBERa R LY/ E 3 /NG 7/ P (| S B IR A iR e RN LT 4
ey ey R A, AN B AR “dragon” (JE). “Eros” (JEigir, MY I EURF,
A BEAIE P R A SER, FRORICSEY G A TE RSO R FURRROE S5 S I AR R, A
REMEGANE 505 = RO s S5 5

“Helen” GIEA®) 9B FRA i g A0 MR ZamlE, RSB R R, ERESAE “Helen”
GRAR) L, R “4itidete. LW, gin” MRAE. X BERIEERIE T AIEME, SR
WLAE (A 5 523 ) (Homeric Hymns) H (1) (AR Y (The liad). Helen j& A5 I A 4l 22 w7
(Zeus) 4 )L, FWrtisE FHEFAEICH (Menelause) KT )i, i PR HE 46 5% 11 28 300 0 s 1 A
TWER (Paris) 5L, TS HE T K& H4E L AR %S (Trojan War). Py AQSETE B VR i
o, PENEA “Helen” VE4 EMES IR RF REBEL “Ie4” o “SEmE RN, i mE/E
FK SLEVFRFEAS « W (B A Poe) [— 1R (BUIE) (To Helen) (JRFEILAE, 2004 : 279),
BN T @@ 22 [ 2 R RESE TR« I3 B« Wi A8 ) N (Mrs. Stanard) 1. #,
“Helen” — 3l A&$H T RF DO BIE T, HRWEHRIIE IR A I TR R N HE W 5 5 JE W
FR, ZEEAOHPWMEEG. 5k, 31 S IRER AAERDE LM, Z16 - S,
PEARAC— B 18] BURS AR DR, $L 28 22 KA () BT A R N IR BRI DR . BETerh, 2246 « S0kt
H S AN ARAMP . B RIRDG TS S G L — M E R VIR, Fe T b
IR AU . X FFRIA T RS IR PR 2 1 . “Helen” 18] LR Bk S8 Weal O HAT
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BAE “SF U7 XA BB SO S AR, A ARG R A AR LA FH R B BT 14
AT 5 A AATT ] 75 T ) AR R B Al i

4. BRIBERAFEN A

HEMIG . HRERBATEEEARES, LA T ERRITBORSEI . TA %Y
Z. HRFEMNTFRE R K =FEAT A, BEFRESE S 0 MR RES . etk ERES
MBAMERES .

4.1 iR EERIES

WARTEE A E N ASOR AN B PEBARREEL (R &R -
Ok, WAL E T 2R CREE, 1980 3) I UL, R PER S T DA AW S A B
WS, HRXMHTEIRIE T N, BT RIS RSIE, WA, fs
BB I RPN (RSP IS, AP R A SR, R Z R AR OO T B H
P B ZWAN S5 -

b EARARERAR (K CHR7 )«

MUK 7L A2 e BRI TT o R FWTHR AANEE, /NFHE K

X E R, R NS T LARI A YE R BIE S - XA BHEREAOT. B, W
Mis ANFHERIEASE, Al 7 MEERE R - MR BEETT, R R,
TR TR AR YE R R 5 2 1 TYLRIK SR IR RS, BARIE TR N BC L L -

A2 LEmEERIES

T4 RO, L T R SR I R BT e, B AR SO “ L. PR R
(1980 : 4) Ut « “Lb#, LMEWILbtyith.” LMtk i %0l S 0 ph A A LD Bete ok, LAk
dhy BN, BUH ARG, [ HeAL ki, A DA S A2l RN TR AR .

FA T LATESE 1 NE N IR S IE “rain” 6, R&—Fh “ME. TR Ik, RKEE
By FAMEEAGESK . XU A T4 TG AL UG, P A b, B ] v B AR A 2
M, BARLRESE T AN T o TP T RGO ) L R, A TR TR JE A AR A — a4
Bz, BRI -ARE. A EHELE S8 W BRI, KSR, bz,
HIEAEVE 5 N, ‘rain” BORPER . T Z BN, RIEXEEA . ENIESANER” Rl
Wi, 1997). {EGEWETRACT, 1atH “rain” JREAENHAT “FZE 7 K SO AR R SO A TE A
BT Bk, 12 @ 43 A Sk 4 4% (E. Dickinson) (1) ¢ B W&, &MY (Wild Nights, Wild
Nights) :
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Wild nights! Wild nights! / Were I with thee, / Wild nights should be / Our luxury!

Futile the winds

/ To a heart in port,

/ Done with the compass, / Done with the
chart.

Rowing in Eden! / Ah! the sea! / Might I but moor / To-night in thee!
(Gilbert & Gubar, 1985 : 844)

R, R/ REMRRE—E / BN / SE S
W, KRN S— / L, CHEHA— / B, A/ E, R
SR R, /g RERIRRE, A/ WIHER KR
(L D (B3, 1989 : 875)

FMEAEHVFRYL, RETFRET —MEREHZ AN O # AKefad RIE 4
A WVFERFER R AT MABE K b, W, SR TS 31 SRR, X,
T T Z T M AR TR TN, XA TR IE R M RA R R i, LR i e
IR B AR IAT S IR R SIE S RN B =N, “CREARFEE R,
/ BRI / SERENL 7 T AR, TR TR B, RELT R AN I OB
R B

AIRIEMERIES

GALVE R AR S T IRIL T BAE P B ASOR TRy “X 7, PIEAREE (19802 1) il : “%
Ho SEEMAIAG IR TR Z i 7 RN R, A AbEORTY, 51k S, FEA
FERO S rp 4R T O A7, 38 I BAENE UG08 5 ) Bt S BAIL SR AU I B e 4 2, i
LGESY R ZE St L AN PR (RN

g E R A SIS (T S. Eliot) [ (JF i) (Preludes) WS —

The winter evening settles down / With smell of steaks in passageways. / Six o’clock. / The
burnt-out ends of smoky days. / And now a gusty shower wraps / The grimy scraps / Of withered
leaves about your feet / And newspapers from vacant lots; / The showers beat / On broken blinds and
chimney-pots, / And at the corner of the street / A lonely cab-horse steams and stamps. / And then the

lighting of the lamps. (Brooks & Warren, 2004 : 91)

ZHESHE T / IERGRIEEFHR. / NER. / S H
TELMBIR, / IR —FESXNEN /P2 R Ia R e/ AR
RiE. /e AR EIARAT /O FERTRRTAE /BRI e A T L
/O KEISAvER /UL S B A BEM. / BESSE T .
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CRISF2Z216) (X5F 2%, 2003 @ 335)

“winter” (& H) REEFHHLER. WP RAMEN2L RIS, A%k EiFA
REAEAT “winter” X HUL RS, I AR IR AR SR I SR R AL I
SR i S FE 3k i S W 0 RO 5 DA B e B T S PR AT e SR ) 25 RE RORS R AV R BE

S LIEFEM AR 2E

BER—ANEE T3S 8 T OB . DR R SRR N 2, fi
HEE N BRI E RN S S Sy A s R e B2, JFLLb g BEFEIUAIENIZ . 7575 302 sk h
X RS IRIFGT E ZE DLO B o R R M Rl S AR BEEE TS (E. Pound) AEAT K
HE X : “An image in that which presents an intellectual and emotional complex in an instant of time.”
AN EGIRAE NI o) B2 PLBE M A E AP 405D (Pound, 2004 : 84), A iZ it il
LB ERRIR . R E N, AN ERREREARNEI, BRI ERAHEUK
PRS2 2010, B SCAE VP S AR ST DD AT (R IR SZ - ALBEs Wb, WRBE. Bt il id <5
Z.”7 (Dube et al, 1976 : 438) WMgh/2dt, HATIR, AR, S5 UL ILERENS 5 ERPLGE SN KR
MEM R GME R GRS, RN T CURISI AR S SN, JiRSE. WRGE . s, Mt S5 e e 3K
— PR T YT AR S O R B, S FRATEE BROT B) E AR SR TE “AET N, AR
A7 RS MBLEREE, W, L5 AT IMSIRARE R RS, bR
FEt s WOl T MRS WO AR A U4, AR AEBRATIRIEAE R R DL, IR RAT & P
MR F3— 5T, AP BTE 5 MM AR SRR, o i A O PSS 10— FhR L. S
TR ASCHERF (T, S, Eliot) B« “RER AL (FEED AEFFITFAA A RIS 7 (R e,
1990 : 27) FrAR G W R TA DRI H R R, Lo 3, s Rk, I m] DU IR
R BB P PURSE AR IIRGESE . DRI, FRATTAT DL A2 A O R O S0 5 AT 0 2%,
B AR ELRES . MMEERIES . MEERIES . WEERES . WHEERIESS%.

LULSIEERS PN s N CL T WL S b S AT

BME— Riliok /) SRR A/ Rk, —i / BRRNER /
A AR / A BUEIRS / BATE A ABERRE / AT AR ) F g8
&/ PHAEIRSE AT /O RS /) RS, T2 )E /) BT ERIEE /O
MR T

BRI BT KT i MBS RRIE S, UK IR EIIRE” Dl R
PRI WP R SAE S . WRAP IR GOE S A I RIS PR e A DL RS T RE,

KT BRI ESE S, WRAMIEESIES, R BERMEERES, WATTEESR

hafl
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T s FECTE LR WK, BEAEN I ERE T W E AT R RE T . SR TR
e N3 (P B. Shelley) [ (EZMHEE R KG) (Music, When Soft Voice Die) :

Music, when soft voices die, / Vibrates in the memory — / Odours, when sweet violets sicken, /
Live within the sense they quicken.

Rose leaves, when the rose is dead, / Are heaped for the beloved’s bed; / And so thy thoughts,
when thou art gone, / Love itself shall slumber on.

(FNZE, 1987 : 214)

BRNFERKE, / ERBERIZh G, /| HRINED 2MER, / Uk
MR BE R B AE T
IR R AR S,/ AR 22 NIK </ FIREH, IR/ K
RTERZZ.
CPNEEZ) (A L 215)

EIREFER 2R FFAHAERE SRS AR 2 F R A RK . RATEET
Zhe. WEAJH “soft voices die” (R A S K) AW ERIE S IR ESIE S W45,
“sweet violets sicken” ([ ZE[RIE T ZALZE) LIRHE G IE = AL = %08 510454, “the rose is

dead” GEFLIAM) M5 EZIES, “love shall slumber on” CEENSKIR) B ESIES.

il

IRZZEF TR G F IR IR EA—, DA RIS 5 AR AN o ASCHE T AT
AR F, RIS R 2RI, R RR IR BE F T T 2 RS . NS o
8, BRUETTHINSHTEZ « WRENFU S E %, WG s v — A i
BRETNAR, a2 RTERES  NERESRIWTENIMR D, BERESXT0R
BORTE. P MR R RE S WLHA MRy, BRGS0 . Uit flid . RO

AT ==Y b 2
AR SIET .

P

pull

Bif:

D G R SR . SRR, CRLEST. CBO KM T % 4
FIRERTH, 0 <P LA™ AT WA %,

2) WEEEAE. . BN BRI

3)  sate Sy sit Byt S S 0,
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