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(Summary)

Kazuo Ishiguro and religion —is it farfetched to search for any relationship there?
Ishiguro has thus far certainly never referred directly to any specific belief of his own; indeed,
a lack of religion is to be regarded as a characteristic of his work. For example, the clones,
including Kathy, who appear in Never Let Me Go (2005) do not pray to God for salvation from
their despairing situation. Even the short ‘deferral’ until the ‘donation’ for which Kathy longs is
not allowed her, and God seems never to exist in that context. We may be so bold as to
comment that some of Ishiguro’s works paradoxically depict the sterility and chaos of a godless
world by their very lack of religiousness.

No discussion has been found thus far exploring the possible relationship between
Ishiguro and religion. Is this because it is impossible to find any relationship between the two?
Or is it because religion is not a theme worthy of special mention in comparison to others?
Ishiguro does indeed appear to refer to the Bible in one of his early works. This may have been
simply an experimental attempt, an etude, for Ishiguro. Or perhaps he was merely attempting
to invest the story with a mysterious tone and a certain profundity by including religious
elements, as the Nagasaki-born author did with his first novel, A Pale View of Hills (1982), by
silhouetting the atomic bomb in its background.

Irrespective of the reason, religion might be considered to be a significant element in the
construction of the frame of the work, determining its tone. Furthermore, this element seems
to be related to Ishiguro himself and common to a number of his works. In this paper, I
consider an early work, namely “A Family Supper” (1980), reading this short story in relation
to Christianity. What I investigate here is not Ishiguro’s conscious awareness of the Holy
Bible when he wrote the story, but rather whether a new reading of the story emerges if we

assume So.
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BIMo 72LPICINETA P UBHSYH 2 FEDOFBMIIOVTERSS L LAZZ EE L,
WOTEMEVZIIL LA, ZOFEMOLIEIZHFHME L TVE EMTIREESLH, flzIE
Never Let Me Go (2005) \Z%359 % Kathy 725 7 0 — V7%, ZOMEN 2 IR S 002K
THIIH D Z2HITL LX) R 3. BB Eo7:, [t FTOEIADDT 2O [
Tl TTLHAONLTLELL, 2B E A TH LD L) Il b b, H2T
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FBLRMEZHCCTVLEFT LI EDNTELRELZOND L\,

BHTIE, INETA I 70l EZRHEOBBREERL L) L LB IIAN5 5w, T
WHEDOHVIZIATORE DL BT ENTERWDRLTHA ) 0o HDVIIHEOYE, FHIIE
POT =L LT, BEITREXFRTELVWNETHAI 0. L2LOMOS A1EMTA V7
0iE, WEEZZBMLTWLEIICHEDLNLIOE, TOZ L IFEMERROL Y rvict s T, %
B R A A D—DICH E o 7200 b L e v, FFNEEBETIFNOAL > rad, Kk
118 A Pale View of Hills (1982) 7% & CTHBEZ®RIFENL T LERSEL 2 LT, EMIC—EDE
AREFFED IR L7 L), FHENAREREWY AND I & T, 72725 E
EEE2MNE5LEIE LT 00d LAszWwY,

EHRZNERIED, EROKRELGHMAZERLTL2H0THY, FWHEOMELRET S,
FHICHELBERLEZONLDNE, SHLIZZNIA Y 7uBHHICHEDY, FMEoMEHRD WL
OMNIZIET L, HABREL LRI D L LH bR, KmTIEA ¥ 7o “A
Family Supper” (1980) %My L, ToO/MMiE%F1) A ML ORI BV THRAFNTHIZ,
ZITHICH) TAZVOIX, £ ¥ 7udREizr i ET H8IC, ERICEEZERLL2ED
NEVHIZTELEING, TOLIIRELTADLILT, £0%0 &3 ZOEMOH - hHA %R
IRCTEDLMNEIMENH)I T L TH D,

1278EFXFU X MY

ZNTRETA I 7UAZLEF YR MEDHBRERE S TH LI 4 77 11T 1954 FFITRIF
THEFN, 5K 5721960 FEICXHOMEF D20, A FVADEN 7+ — FIBYHEATY S,
FIAMD LA 7 aoEE 1) 2 MIOBEIZEVY, B L o7 ZOREOHIZOW

TIE, DEIRIZRD & 9 12R_T w7z,

It is a very affluent town. In fact I think many statistics say that it is the most affluent town in
Britain. And it is a typical, middle-class, very comfortable town, about thirty miles away from
London. And in those days, people made a show of being religious and being Christians and
going to church, and it was a very respectable middle-class English place. My parents still live
there and they have a very distorted view of how England is. They think the whole of England
is like this! (Shaffer and Wong, 143)

A 2 7 OIZIEF IR TREAN % O T, EERD 1960 45 5 66 4F £ THLICD Stoughton
Primary School 1258\, &2 THEKELZHBO TS,

LALIEDSINET, BHHEMO2OFEH, FICF) A ML EOBBREREDZ Lidh v, i

$1995 4E 1247 N7z Charlie Rose 12 & 54 ¥ & 7 2 —T, MG I N721E0 D D The
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Unconsoled \ZOWTIRD & ) 125> TWhb,

I suppose it’s for the . .. it's an anxiety about the important events in your life. I mean, it may
just be my version of the old kind of “judgement day” idea. At some point to which all our lives
are, consciously or unconsciously, moving, and at some point we are gonna have to give an

. 3
account on what we've been doing.”

ZZTA Y ruiR [HFHOH] (Gudgement day) &\ ) FHMESELHCENSL D, TOHEMEG
{2 “'m an unreligious person myself, and maybe I find it easier to use a metaphor like a perfor-
mance anxiety, that will [be] moving towards a big performance” &i-X, HH &3 & ORIC
Zo &) LHMEEEC, T4V T Y FEERERHS (RTE) 12X 5 20114E0( ¥ 52—
ThH, UES0RICEoEN) DA ¥ ruild, FzHEATHZEIZOWTED L) IZEL
A& [, “Im not a religious person, I don’t worry about heaven and hell too much. I haven’t
been brought up in that kind of tradition. It's a sense of sadness I feel, rather than any terror that
this will come to an end”” X &2 TW5b, T2 THIIIWIMIC, HOVERETH D L 2 iEA
Tho TOXHTA 7B LBREDFHNLERETE /22 LIFHEV WA D LItk was,
WHEEZ I o0 5 D OE A 21T 72 L IZRRD TV R,

BB R FDImE

L LA ¥ 7 a3 ofEi, “A Family Supper” I2B\WT, & 258N EM 2B L C
WL EHICEDLNDLZDEY, ZoWEER, LIESLREFHRTWARED FTOBEEALDL, AL
RVICERIFEoTLBETADPSIETH, RUFUVROT vy —T9R—V W) i
TN OEMT, PSRN EOFEIFHEONDL I LI R, RAMBEIZNEZRD L
BB OPDEFENHHEL D LAV,

“I'm glad in any case that you've decided to come back,” my father said. “More than a short
visit, I hope.”

“I'm not sure what my plans will be.”

“I for one am prepared to forget the past. Your mother too was always ready to welcome you
back — upset as she was by your behavior.”

“I appreciate your sympathy. As I say, 'm not sure what my plans are.”

“I've come to believe now that there were no evil intentions in your mind,” my father continued.
“You were swayed by certain — influences. Like so many others.”

“Perhaps we should forget it, as you suggest.” (435)
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COXHIEEY FRBOIZM LY > TR E M DL BbhbD72h, ZoRITHHIZTL
HoTWwh, LPLEYTFRZFOZLETLMLEINTICVAZDOTH S, “At the time of my
mother’s death, I was living in California. My relationship with my parents had become somewhat
strained around that period, and consequently I did not learn of the circumstances surrounding her
death until I returned to Tokyo two years later.” (434) —FR3TL oz b KR E DN TV X
I BRZFORBTELBUIML, EOAHRY DIFEEZITFANT VS,

Zo7ay M, FRBEEOLVAEE I EICHS [EET] okt 22 bes", oh
EHEBBZNOEFICHAGSOMEE 5353505, HIdENEZITS & T CICKEZ I TEMNS
s, TITHH LR L7HE, B~ LWl o TEIRLBEMEL, RELIE A EZXDBTI
LCEHAETHEN)EDTHE, TDOZLIZOVTHIIRD L) IZBRRXTHRZEEZ 5,

[CoLBY, PLELIMITESBLEAIMEZTVET, SDFITHEW-ZLIE—Ed D
NERA, TNHDIZ, DLW RKFELERET L7720, FINFE—LT L NEho72T
EHDFEAD. LITAD, HRILODOPTN, HLd & —HIlbiri-0f LtAEwD
AL TRE-TLBE, BX7THEB>TBRIC% 5] (B 139)

TR LRIEKRD L) IZER Do [BHOBHOFHIIHATVWIZDIZAEER 720 Wil hoT
WD OD o720, WEEHCTE LAEROIE L2 )HTTIE ARV | (B 140)

—HA T 7uoWEETiE, ZAORTFBER T b TiELwL, KHIEFIHIHEL 52 72
DI TH R, FB) FICEER AL E W) BT TH DL, TF0KIE, HOFEICARZIE
25 ET AN, ALHIZ “Seeing me again seemed to make her excessively excited and for a while
she did nothing but giggle nervously” (436) £ H 5 LH1Z, L LAHEDALRY ODFEEEA
TWwbe L L ADORFEIIZRD &I LEFTH»H %0

“Are you going back to California?”

“I don’t know. I'll have to see.”

“What happened to — to her? To Vicki?”

“That’s all finished with,” I said. “There’s nothing much left for me now in California.” (437)

COEHTHRIZHFL, TAV I THEICES LT olBRLT -0 &by, h Y77
VTR EALMBEENTVWARNVWE ST ) ZOFE) T2 L, HokEz A5 oFRA
THoTEFELED) T L0, INOHOMI [HBET] oz, £ 7uofiiitod
WEOEPEERD D Z LIZTEL D LNk, ZPMEFIZIE—DOKRERENDTDH L, VAR
OWFETIX, I LREFZ LSBT REHLSOITVERCWRL TV D, ZOFE, TOHEH]
Bz TRES72H] R [#H LERE] 0L LHBAT, bbbl toRysL,
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BLOBEEEZFHNZ2HDTHD, —HA Y7 aOlEMTIE, 25 IZBICHEVWTE RN -
BNDFEY TS, ZOZEITH L THRBOGEERT I L IE BV, ThE ZOWFEOR LD 5 A
WHZLFTERV, L2LENEA Y 7uEAIE T, FHEOMOEMIIBWTIE, HEE
BEEDO—DTHD LHIZHbNL,

SEHR

EI \I

I.'

1999 LIV VAR Y X TITbIie A ¥ 572 —T, 4 7 0ldZOBEITRKEINT: When We
Were Orphans \Z2OWTIRD & 95 1Z5E->TWwW5b,

“I personally don’t have a very strong religious sense of guilt either, not having been brought
up in any religion that had a strong sense of that. Nevertheless this sense of some nagging
feeling that there is some kind of moral mission that one has to fulfil and that one’s life would
not be satisfactory if one has not fulfilled it, I think that is there all the time in my work and it is
there in the book [WWWO] I've just finished. Once again I would not quite call it “guilt” but it
is almost entirely about this, almost irrational urge to fulfil some mission even if it seems idiotic

and pointless.” (Shaffer and Wong 151)

CTHHIEEY MO DOFHEDHELTEL TWDL D7D, oG HFERT CHKEVDOIE,
WA A5 DAEFAIE D R S D D FEEIEIZ B P2 BAE RN TN B LFESTWDH T L TH S,
HHLWEENZHZ SR TIUE, ANEDPTE2L30ICH 0 HEnEn) X))k, RZEKEERE
M E Vo772 DB B E 5o 72 LI When We Were Orphans TFE N D Ryder 1%, %

WAEEHNZWRAE LML, $ibd 22 Ly, Rl LAt Rekotrzli) Ky 2L
2B EfE LTz, 725D The Remains of the Day (1989) ThH, #MIFHD Stevens &, HIr
D FE A Lord Darlington 2%, EGGMIMAMIifES 5 Z L ICHKLTWA LELT, Z27ZFHWIC
(AN QA A

CNRER OB ANWIZT TR, AV 7BHEPECTWRIEE T H 5, LOTIHIHY
THIZRD £ H IZBRRT W5,

This aspect has always fascinated me about people. Perhaps it’s because I grew up when I did,
when young people tended to be very idealistic, we gave ourselves large missions to improve
humanity, things like this. It wasn’t good enough simply to earn a living. When I was growing
up, when I was young, we competed with each other in terms of the good political causes we
were backing, our positions in the organisations that we worked for, whether they were helping

humanity. We were very competitive about these things. (Shaffer and Wong 151-152)
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43 7midy v PRFEAEBRD 19794, 0 Y FrofEflt sy —TLIES DM, A—aL
ADNA L EBIHFE LTV wH s ERDPSWEIA —A N - 7270 7T RFERFEBEOH]
TERHCAD, fERE L TOBEZIRD S Z LI ED7E05, TN 61X I OFEREITE VG ~D
MfEE LT, MAKERMEHZZEICHBMLIZVWE WS, A Y UHBOHLEOENTH -7
DD Lz,

SHITHIZE 5T, ZOFREIREL SRS L) RIBIE L IIMEDEH ) o VolznERIZE
IRLEFNTVDEDESL ) 4 V7 uPRETEDL LTV, HoBliafrE L LT
HRPZRLTBY, FEICEIAERLETH-726LW, ZLTEORORDLY 2R LED
DAY TR OMLTH 70 ZDHRA T 70D 5517 572 1960 12, MEEFHETH HXHA
FY)ABNFICHEL N, —RIIERE2S A4 ) 22D, Lo LY YEEFEIZ N2 DT,
BELBTIERBETLETETH o728V & 2HDPUYWOFH & 13E > TREDWAEILIK
FACIEDY, WEofEl & & HITHAARE B EL W, —RHPA FY ZATHEWTI0EEF LRI, 1
WOV —HIEDS LTV RIEORTEL > TLE ). TOREA 7 mid, HEOYHNYHEE
W2, TORBICHBHITE L olzbv)e A ¥ 70@HbA Y 2—7T, EXITHhOR
BELETIHXRE O LT IHEAZODDZBEEEYICLTLESAT LA, BHIEOHGIC
EDO X BREFLES L Twdortahabh, 9% 2 Twb, “ think this occurs at a
fairy subconscious level for a child. When you’re that age, you don’t think about the responsibility
of things like saying goodbye. But at some deeper level it did leave me with a sense of having let my
grandparents down, perhaps some sort of odd guilt . ...” (Wachtel 23-24) Z ZIZH6N 5 X912,
FNEIA 270l s THARZFEY > TLES X)) ITK L NS, FREEKE M) FEb) 7 kebk
Tholz k975,

FleA v r7rui3of 5T a—7T, ROLH %5EFEE L TWw5, “I think most writers do
write out of some part of themselves. ... I think a lot of them do write out of something that is
unresolved somewhere deep down and, in fact, it’'s probably too late ever to resolve it. Writing is
kind of a consolation or a therapy.” (Shaffer and Wong 85) Z L CTHkix, FXIWCHGHHEDPZH L
72, HELZEDPHDTH VL TH2 L) BAMDO—ATH L EHEAT Ho EHIWEIZD L
TERIZOWT, RO L H BT W5,

[T]heir lives have been built on something that got broken way back — not necessarily a
trauma, but something, some equilibrium got lost — in other words, some kind of wound that
will never heal was received early on. ... You know at some level you can never heal these
things, you can never fix these things, but a lot of this activity is nevertheless about caressing
this wound. What you're trying to do is create an imaginary world that you have some control
over, that you can reorder, and maybe that’s some way of trying to go back, if only in your

imagination, to try to fiddle around with some area of experience that you know is broken.
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(Wachtel 33-34)

DFENA YT UBHGAE, FIYREETREIRGZVELTS, M52000 [ 285 T
BY, FRELEZREBITHETAILELVWELTDH, ZOHE2 572057208 it T
WHDRELEHCRBRLTVE LI THL, ZLTHRIEEIZNAFHDICE ST, KDEHIHDDTH
HhH L nEXTw5b, “[I]t probably has something to do with a sense of having left
something unfinished, or having led a different sort of life from the one I should have led — that’s
to say, not growing up in Japan and turning into this Japanese person, but turning into something
else.” (Wachtel 34) =0 [#] Lidi3 ) 5 CHEHAZEEN, X0 AIBELZEV I
DEVTL L P L THMHBRTIEZVWE ) TH 5,

E# & ZDMEMDBL A &2 AL TLE )0, KAChBERLZTIES %
WA, FNTH Z® “A Family Supper” & WHFEMDFED Fid, 1EEA Y7 uBaH0%K%
B ESHE D, COBETHTERLIIIE, HAHEBEZENICLTLE /28w ) JRERK, M1z
RNFELEETHD L) BIEHE, HODPELIRETH o720 LITE ) NEEZHRATRD LV
AFEH, TLTHATESL LTHARANE L TREL ZE2MRDDIZ, 4 F) RS TR OB
Do TLEoEVH BV, IhbEfgxi-A v r7uid, 5 TIOMEMTHED FICFEELT,
HLXHOES TRIFIFHML TS LI THdH 5,

1> ODETHE

Lo L ZOEMIET272, MEREA 2 7a D) A9 VY =% EHICHE - 727200 b O Tk,
% B I EERMM B2 O/, FEFICHRISNFED TH T, BN 5> TORKRPAL
ADICERIEFT > THAEZRICT L L) T LN, %KL LELSN T EITOWEE, L»
IRFER S T0D, LA LZ ZIZIEEVAINAAGIRS 255, (EEroRFEOY — 2 To
BHBEHOIHA R TRPREINT D, TNHEE5—EMHEALTAL I,

IR, BRI, WRRIERICEBIN 2K OFMN LSBT Y, £ L TKRIED FoRHE
MZEDBI DT> THALZZ EDBRENL, ZOFHTBEDHZDBERIZE VL IITNIT 5.
ENPHLRELROMEFLDNN—- b F—=ThH o7z, 75 FNEVH) AUHFHK L2 EHBXHH
G BiEbN b, FIEITHNSMBLREOME 2 EDERFHYIZLTVRIE, 20T 5 FN
% “A man of principle and honour” (435) & &L, KWICEHL TW/2DTHb, SHIZZDH
HOFEY FLEKO AT ORET, ThpFEL ZAOFEEENI L7 —REHLHTH -
72 WS LD, Rebecca Walkowitz 251543 % & 9 12, @EIFHEN FL XL B L OMT
W38 5 72D h & v o 2FEEEE ST, WSAEET 022 TAK] I2owTThrY #hE
FEDFHEIZDIT L C DM E 72, WIEOARLRERAEZ PRTLDERoTWEDIE LY
7259, T2k ¥ 7 a7 “He [Watanabe] turned on the gas while they were all asleep. Then he
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cut his stomach with a meat knife” (438) &iE5 & &, T SIIXBIIY EOHESFT, HALTT
ZloTW3TThHL, DEAALEDHTRH) FAERIBMEORES, WAk DA KK % 55
REBELILL, ZNEBEEEEE5 I LIZHKL T2,

WIZEED FIILBEZAT, LESKHN TV RO 2R TS, 20L& &E “1 hadn't
meant to tell you this, but perhaps it’s best that I do. It's my belief that your mother’s death was no
accident. She had many worries. And some disappointments” (439) & &&VD, B O H L 5 H
MTIEZRL, BRTHSZTREZIZOOPT, TNBT I FROFLL L HIT, TOFEL T
FOFBIMZOT B0 THMEY DT OWMED T T ET N ETITL T, KO X ITHKEE
GEEXIIT S,

“During the war I spent some time on a ship rather like this. But my ambition was always the
air force. I figured it like this. If your ship was struck by the enemy, all you could do was strug-
gle in the water hoping for a lifeline. But in an aeroplane — well — there was always the final

weapon.” (439-440)

Z 2 Tib LTV % “final weapon” &\ ) HIAS, FFHEARELTVWLDIXEIETTH LV,
ZITVEIVWEZOEHDIAL MVEbBoTWD, FADY— b, BFIIEHOBED
HIEWHRICHESINTBY, RELEBIVPHELRITINTTVL, FHPHEE->TIERLTS
&, D FIEEO SIS 2080 o L LIEIERIZEIIRE S NS L) IZEDbR
Td, TDBHEIZE 5 TWw5 “The old woman in the white kimono” (440) 7%, HZORHBTH %
ERIZOPIBELONR . I IITMAPFRENLRFHEZINZ 5 2 13 LS, JEOEHNIZHR-
2LV ZOROYED, HiE) FOAETRAMBEOLRLEELR > TL 2DEH#EV RV, ZLTD
CRBPEEOPIRIEPNTMOFEZINL L&, UH E2HAE EDITTNEBNLOTH
b0 KIZHhSHIZOMELLIED FOIEIANHLRLY) %2255, “You must be hungry” (441) &
FoTEIDSE, TDE X “One side of his face had fallen into shadow” (441) LB EINTWAEZ
&b, RITHTEREEWPED L) THD, 72 [EPWoT0B72HH | L) ZTOFHI
FEDFEDPRICEEZ L2 &, BEPHBTE 2L &b Tz, LALEDOLHICLED
WCEFLZBDOTNDL LHIZAZ NS, §ED FAH “What is it?” (441) &=m:4TH, Xt “Fish”
(441) L2505 <&, TRhHLIELLTH ) —ERUEMZ#HEDELTH, KiE “Just
fish” (441) &2 2720 ThHb, —EHORKFIFAZL S, A S MO LKL
BELZHART, ZEHOZZIIHLLIIAARTH S, ZOXRTIE, TOROFHEELMH Tw
LERTRETHEY bHAHAZORHIIENT, BT TATIOMIMNTKTHY, KT ¥
FARR2BOHEZE) LI, —RKOHFERS ) ELTVREDOTIEEWVAE W) BHIED —5UIE
$559, WHEZIZETHAICERIN TN ZDTH S,
EHICT) LYo RARPHBOT 7 =y 7 OBHRT, ROXI LA T7ulgo Lizzn,
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REMEDYMEIN T W4, “The story was basically just a big trick, playing on Western reader’s expec-
tations about Japanese people who kill themselves. It's never stated, but Western readers are
supposed to think that these people are going to commit suicide, . . ..” (Shaffer and Wong 10-11)
ZOXH KT EOTE D, HANHFT AT LA YA THTRIHHLIZE W bIF7ED,
Z IS SIHERE OO BZEDSTIPIZENT VWD L H 12 b s,

REDBE

[BEEFORE] DOlEE o722 OWiEE, FEOHHTr 743y 7 A%MR b, £LT
COWFHEERBZD Y =V IZpoT, —ROLPLEIIELTVRDEDOTEZWRPE W) BEAEH
FLLHCEBEIN TV LTIUE, TOBFIIREOYEE LD WEEENH D, T 2 THHE
EBhOHOEXLLEEFOLMTH S “L'Ultima Cena”, % 1) 33T “The Last Supper” & Fit &
No [REOWME | ZRWELRTZELTH, TREEAHATIEIZWES ), [P 41285

RO F268E, [V mEH] FBE (VAL EEHE] F228, (a3
LEEHE] BBRWICLEINLGZOY—ViE, FUAMEOPTE L LHBWHENS T4 PO
—DLLTHLNG, BELOWCOEFIZHET ->72 12 AOMEZRIZLT, 121380 %
WY, BHOMYZBRTENERE, EOICHGATIIEI. [TNUE, HBd0/zHl
G250 LOERTHSD] (#r1564). TLTHEFELZRZTHL, A ZRAEFRIFELELHITL
T, ROBEXHET D, [ZOWIL, HL7zh/-07z0lisns, ROMICL 28 LWEYT
HbH] Fr15d)e SSTFYVAMIASLORLLEPTFOEY Y ZFELI-EEIND, TOWREITHE
FHEHE T 2R B TH %,

A 7a0fEm Ty, YEOHMIERNNRHINS 2R o Twb, £HZLXEIFT 258
HEEoTHDE o/ LIE, [IaINAEBMEH] ICRENE, MEOHIZFY X MHFEDL
HTOREW, ST EERVEISEE, L THITWEETZOA L, kO X HIZERLL
FHRED 0D 5 b, “We bowed to each other before starting the meal. There was little
conversation. When I made some polite comment about the food, Kikuko giggled a little. Her earlier
nervousness seemed to have returned to her. My father did not speak for several minutes.” (440)
L2LZORBRICEINLE DI, MOrOMBEOMTHY, NrrzRa LIzl w) BHDME & ITR
%5

L DEMRIZHIIA YAV = a v & 5272 0BER, M55 L) ITkkA 2
EofiifEme LTRINTBY, ZIIIFEKREVELED Ho TNODRDP T/ RHH D
N2 DIEMRTHL25, HEHIREIZ, LEIAPZOREIIEINTNEIETHS. B
2o 20y —rvERiivEbo EAELGIEME, LEFVE S T VFOFILELbDL
BbNnzh, BGEE Lo ZOEmOBEEEE, 77 Y€y FRBAo72—~ A T2 44D
T O®HAEPFTI999FIEREL2L &, WK >F 6 LBz RTH2"Y, 725,
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AT ADIEL ENDT T =y FOEYA 7T, 2RLOKREZAHHLIZEPNTV SO
Eo &) LHERRTE S (GHIN123). MIFE S ITTARF VR FPASZLBT L EEND, Th
BEF)IXFEOTHL A X - FUAL - D (77) - F (A AR) - FHWE (VFv)] o
S5HIED A =¥ v WV ERMAGDEIZFE ‘chthys” Bix BR T2 Lh 50, ZhlFY R b
GMTHEF—T Lol ) I ETHDH (K 429-430, Murray 210)

b LA ¥ 7 aOfERIH AN ASTIRTH 5 % H51F, Tt EE T A%, AN LE
CEBTHD, VENTATY, F2LTHOMIMZ 7200 L) BENIZE-7-2FFTH 5,
REFEN FRAFEZRZTHOTENT . €T TH I 2 TL 501 “locusts” D T % 75,
FIYAMEMPIIBWTENRERIEIY, AERELEDEIDEGR V. A FTLIET7 7 T4 %]
THEDIEYNT 2HBEY) ZAZ 10D D—2THY) (MY 7 il 10:12~20), [ER
] TREAFTEEHITHNERNY, BIXUOENAEREW2L912%5 (91~11), T%b
HLZNWIAFEDOLLLTHY, MEML NV EIEEDICBR 7MW EREIRTLLE VW) 2L THS
(742230 ZABEOHONZRODLH, HFEHRPRIZR V. TORBICEDEL I3,
O FFEZITHMEZRZZEVWIGITHY, BERBLTWHLELFERL7EH). Lrdbl
DWW TIEZOMWBEOREZ L EIEIFATRA-NTEY, ELSHEANAY ZATL S, T2 THE
EWFOBERIBO TAGTWE R > TVEDTH %,

LOLZOWFHR I I THRAEDTHEZIED L L )12, RRENZREHZZETH L #) T8
T FRO—FKLOHPOREEBEFRBHET L, LKITKRO XL HIE 2 %, “Watanabe was very
devoted to his work, ... The collapse of the firm was a great blow to him. I fear it must have
weakened his judgement.” (442) Z1UIZHR L CTHE D F2%, “You think what he did —it was a
mistake?” (442) &9 &, it “Why, of course. Do you see it otherwise?” (442) &L, 7
¥ FROFTHETEIBRETHDTH b, TN Th {KLIEFE D T2 “What do you think you
will do now?” (442) & INMHh LD L EamA, X512 “If you wish to stay here, I mean here in
this house, you would be very welcome. That is, if you don’t mind living with an old man” (442) &
BT, —HICEOTILEERETLIDOTH D, FLRIIEOF 7 AVFERIR-TLHI L FE
f%ﬁtf,:h#%%?@ﬂ(&ofw<ﬁéok%ﬁ%&%ﬁ@%ﬁ%ﬁN,%%H%FK
724 P77 LT, TR [RFEDOBE] OO F 4 —WMREREFRZ A0S Lk,

LI ZD3INOETF L, D ADFHEZHI T2 T F FRETRUPE 572 #EH o
TRE RO HBR TH 72 LTD, F2T 5 FRELFRE LW/ attpsflEL-e LT
b, ROKEKZHN TV BT L, ESRFERFET L L) REEENIZ, —FKEILLP 2K
HEVI)DRPLDAHARTH S, LELDBKIEIDO L) IR T2 AHEN LB E TR T
Who TZTAMOLHEZIATHLZD D THL E V) L) REENZRBMLZELTY, —
Foho 7oy MEEIIIHY 2 8D D %o

AT 7ulg, MEORBICHIH L, ZOWRETIEART A2 REL W) HARNIHT 506
DATVEZATEFHAL TS, L) BEROFIEITHE VT, “of course they do nothing of
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the sort” (Shaffer and Wong 11) & 3o CWw5b, 72 Adam Parkes kD & ) 1Zik X, —F.OHp
OYFEL VI FREEL T AL Y7 uDitz 83 %,

At some level, Ishiguro’s novels may be read as a concerted effort to subvert such stereotypical
assumptions because they decline to provide the dramatic climax that suicide guarantees.
Ishiguro performs this revisionary work by making his readers feel the pressure of the suicidal
cliché, and then quietly refusing to deliver it. The short story “A Family Supper,” first published
in 1983 (sic), illustrates this point. (Parkes 24)

BHLAAZOL)IEBTHEDFED, HFTFRPHERHML T2 05 Lo T, ZRTHWIEDREM
OMEEHEE LT, TOHERENEI Lo T Eberbi v, fEMEET, “Fugu poison-
ing is hideously painful and almost always fatal. If the fish has been eaten during the evening, the
victim is usually overtaken by pain during his sleep. He rolls about in agony for a few hours and is
dead by morning” (434) (B ENT W2 XIS, CTORKRIZFOBRERGEZELETI LIRS
DHLLNBVY, HHVIEF YA MPREOKENH L, HOOTFEBYIRX Sh, BIIZL
FOHNT, ZOZHRICHEG LA LIS, £ 7 uoPiicl ok, BRI os s
WT—HRBEMWRIEEDLZ, TIHALHELTHLO2d Lkwy,

BEbH)IC

CNEFTRTELIHC [HHBFORER] »olhE > T, [(RED) K] ~eELZ0W
BT YR, BHEHOZOZOo0EMEZRT LI LT, EMOKRE LAz B
L, Z2lHMOMMRZMAEMNELTWa L) Iclbhd, —TIhid, WEOHAAN
WX B REEBEEZACHH L TWE 2 TRL, T2 ) LABEDZLZRF YA D
WEEZ DMWY AAK, ZIOEINLHEOTHEEY > T, —fo a7 1 —& LTHid
572590 F72A V7B HEORRNHEEDN HEPND, FEKIZOUAEREE b LS &4
5, “A Family Supper” &\ ) AEBFOMIHTH - T, “The Last Supper” & \» 9 Hikf i) 72 K &
BRYFEICK LT, ZO—IREBE LCOMAMEL EAEL, HPCFRLTVWEEDEZL50D
L7z v,
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1) 4 ¥ 7uabFROMRICOVTIE, H17-37 2, 22 THERIA ¥ 7 uariiomE, “A
Strange and Sometimes Sadness” (1981) R M4 1 EIZB W T, HBSAYIZEREZ LY JAAT
Vo 22T REME R R L T\ B,

2) 4 7 uHHOEHEIZOWTIE, Matthews xivxv 2, Z Z Tld A ¥ 7 T “head choris-
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ter’ Il o7z WENTNS (xiv),

3) ZHid Charlie Rose 2k 24 ¥4 72 —% DVD IR L7-b D TH 5. HIHFEATIE 21 45 36
s,

4 ) Kehoe, Paddy. “Kazuo Ishiguro Interview.” RTE Ten. 9 Feb. 2011.
http://www.rte.ie/ten/features/2011/0209/427336-ishigurok/ [accessed 24 March 2016]

5) Kiw<Tix, AT OMEMEHT %5, The Penguin Book of Modern British Short Stories. Ed. Malcolm
Bradbury. Penguin Books, 1987. 434-442. LLFARED S O5 I HE O A5,

6) BEILTORESRT 5, LFEFEHITRRS [ — PR HARREEFR S, 2016.
DTEE2S05HE, FEMNO [#Hi]) 12w TEBDO AT,

7)) Shaffer xiii. = Z |2 “1979 Works with the homeless at a resettlement center in London” & 3 &
nTws,

8) ZOfEFTONEHIE, Wachtel 17-35 12 & %,

9) Walkowitz 118. Walkowitz 1& 1 ¥ 7" 1 ® “treason” ®D—Fl & L CTAIER ZIF 5o HKIZT 2 Tt
TR, LEIZELAYO, MR TREIEY LA 2 7aoii) &2, TRILWHE» S8 0L
TWwb,

10) K56, KMLUEZ 2T, ZOWREDOER S AR BMIYIZA U S 2 WL D005 AD REN: %
MEITHGEL, BEIZENSDEHMED, [H b Lo NE] EnwHA P
OO FEE IR T RBEL TR L0 TE AV L FRT 5,

11) 97 204, Ffil 160-161 B, @H, B\ LOKRY TR TEORDVEINDLD, ZOBRTHY
PN TVDEDR, A ZAPEHSEFEERE LTHCHRITFLZ L2 BRI L0,

12) b o & HMKICL 2 ETHOFRMIIIEFICHR L, HEZR 20505, #EL LD 3REMFE TR
SERDSEIN, B OR LTV OIZER LM T, 4~6RMIARILZVEV) I LT
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